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Fressler's single CD clearly vells us of his inten-
tion to record all the composer's plano
sonatas, whereas Hamelin's two-disc soi does
not. Melther eniry gives a volume number. In
the case of Hamelin, I suppose this leaves
things open should he decide 1o follow up this
first recording, In ihe case of Pressber a major
disappaintment is playing time that could eas-
ity have sccommodated another sonata.

Pressler, now in his 30, joins that sebsct
group of performers who continue o play
with some artistic relevance and respectable
technigue far into their golden years. The bvo
sonatas played by both could not be more
sharply contrasted.

The many photographs in the La Daolce
Yolta booklet show Pressler smiling. all wamm
and bubbly. He clearly loves this music and his
earlier recording—MHS vinyl—was one of the
gems of the catalog. These, I'm s0rry 1o 5ay,
leave miuch 1o be desined.

The opening Allegro of Sonata 17, while
phrased with care, shows some caution and
unevenness that can only be attributed 10 age.
While finger slips are absent from this studio
recording, a seriousness of purpose leaves Hi-
tle room for sparkle. Although the Adagio
flows evenly, it does sound a bit studicd—ioo
concemed with getting things just right. In the
final movement a scnse of caution returns,
and with it the occasional unevenness. With
Hamelin the approach is more aggressive, His
Mlegro sparkles at a faster pace, and the flaw-
less execution is often quite thrilling, The Ada-
gio is caressed with more confidence and
expression, and the final Allegreno is mone
imaginative in exploring contrasis and ebul-
lience

Sonata 18 finds Pressler making a sincene
cffort in the opening Allegro. He makes no
attempt to push himself out of his comfory
zone; and, if the planism is a trifle dull and
heavy, it is never unmusical. Hamelin ot a
faster tempo may sound a bit glib at first, but
gives the music such excitement one has (o
accept his playing as joyful and effective,
Everything is kept light in texture and, if | was
reminded of Glenn Gould's speedy dispatches
sometimes, his contral continues 1o be amaz-
ing. I would call the Adagio a draw between
the two planists. Both phrase expressively,
though some might find Pressler wending to
drag. For the final Allegreiio there can be no
doubt that Haumelin, while always keeping
things light, grabs the atention mone easily,
Pressler ks more relaxed but convincing in his
CWTI Way.
Fresslers Sonata 11 is his best on this
recording. The long ‘Theme and Variations”
opening movement is beautifully judged, and
the 1w ensuing movements are a joy o lswen
1o, Once again his carlier MHS recording
scores over this one in subilety and avoldanoe
of heaviness on the downbeat in the “Alla
Turka'. Since hiz MHS recordings were in
stereo a3 well, his once greal artistry would be
best served H that carlier set were (o be neis-
sued. For this one | believe he simply waited
too long.

Hamelin, fully enjoying the fruit of his

prime years as o planist, again uses his magic
touch 1o convince us of his ability 1o tackle
practically anything. Nowhere is this better
evidenced than in Sonata 12, where he
adheres to a lightness of execution and speedy
delivery but never lets the music degenerate
into prissy fuff. The Adagio is deeply felt, and
the final whirlwind Allegro assal takes ones
breath away.

Sonata 10 finds a few surprises in the
opening Allegro moderate. They give the
impression of Hamelin toying with the muskc
ever so slighily. This takes the form of slight
hesinations or the almvost willful ritardandos an
the end of some phrases. The Adagio and final
Allegreito go perfecily, with none of these
intnesiee interpretive poinis.

I found much 1o like in Sonata 13, Every-
thing is smooth and éven. The music sparkles
without alien interpretive choloes, and the
tonal production is all one could wish for, The
Andante canabile is beautifully paced and
quite moving. The final Allegretio grazioso
smiles with an honesty of expression, yet over-
fows with dazding technical brilliance,

The familiarity of Sonata 16 ofien finds
players attempling to introduce all sors of
interprotive abermtions. Mot so here. Hamelin
lets the music speak forth with innocence and
a total absence of fuss. As one of the "litte
sonatas for beginners™ it exudes charm when
played as well as here, Charm, sensitivity and
beauty of execution is present in abundance
as well in Sonaia 4, The forte-plano contmasts
in the Minuet thillate the car as they should,
without calling forth undue attention. A deli-
clous virtuoslc confection is what the final
Allegro is all about. This is vet another sonata
done as well as can be imagined.

The two Rondos, K 485 and 511, and the D
minor Fantasia, K 397 make for some scrump-
tious sweoimeais in a progam ladencd with
delicacies. Once again they are played with
delicacy, but not a hint of wimpiness, The Fan-
tasia also has the added dimension of drama,
strongly shaped and executed. The brief
Gigue, K 574 is less often heard but fully wor-
thy of more frequent resurrection with its
almiost Bachian energy.

Motes ane pood, and the sound is well up to
Hyperion's lofty standards. If this is not the
start of a Mozart series, it definitely should be,
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